
‘Frankenstein’: Context 
 

 
  
To be completed whilst watching Mr Bruff’s 
YouTube analysis video: 
https://youtu.be/mAyRrA5ORmM  
 
Alternatively, on YouTube, search for Mary 

Shelley's 'Frankenstein': Importance of 
Context 

 
1) Who was Luigi Galvani?  
2) How is his influence found in ‘Frankenstein’? 
3) How is the novel still relevant today? 
4) Who was Johan Dipple? 
5) How is his influence found in ‘Frankenstein’? 
6) How did doctors learn about anatomy? How does this relate to the plot of 

‘Frankenstein’? 
 
Now watch this video: https://youtu.be/81ligX0KLcA  
Alternatively, on YouTube, search for Mary Shelley's 'Frankenstein': Stranger than Fiction 
 

7) Who was Giovanni Aldini?  
8) What did he do to the body of George Foster? 
9) How is this similar to the plot of ‘Frankenstein’? 
 

EXTENSION QUESTION: 
 
How did Shelley tap into society’s fears to make ‘Frankenstein’ a terrifying read? 
 
 
EXAM QUESTION (based on the extract on the next page): 
 
Read the following extract from Chapter 5 of Mary Shelley’s ‘Frankenstein’.  
 
In this extract, Victor Frankenstein brings his creature to life. 
 
Starting with this extract, explore how Shelley presents Frankenstein’s attitudes to the 
creature.   



 

It was on a dreary night of November that I beheld the accomplishment of my toils. With 
an anxiety that almost amounted to agony, collected the instruments of life around me, 
that I might infuse a spark of being into the lifeless thing that lay at my feet. It was 
already one in the morning; the rain pattered dismally against the panes, and my candle 
was nearly burnt out, when, by the glimmer of the half-extinguished light, I saw the dull 
yellow eye of the creature open; it breathed hard, and a convulsive motion agitated its 
limbs. 

How can I describe my emotions at this catastrophe, or how delineate the wretch whom 
with such infinite pains and care I had endeavoured to form? His limbs were in 
proportion, and I had selected his features as beautiful. Beautiful! -- Great God! His 
yellow skin scarcely covered the work of muscles and arteries beneath; his hair was of a 
lustrous black, and flowing; his teeth of a pearly whiteness; but these luxuriances only 
formed a more horrid contrast with his watery eyes, that seemed almost of the same 
colour as the dun white sockets in which they were set, his shrivelled complexion and 
straight black lips. 

The different accidents of life are not so changeable as the feelings of human nature. I 
had worked hard for nearly two years, for the sole purpose of infusing life into an 
inanimate body. For this I had deprived myself of rest and health. I had desired it with an 
ardour that far exceeded moderation; but now that I had finished, the beauty of the 
dream vanished, and breathless horror and disgust filled my heart. Unable to endure the 
aspect of the being I had created, I rushed out of the room, continued a long time 
traversing my bed chamber, unable to compose my mind to sleep. At length lassitude 
succeeded to the tumult I had before endured; and I threw myself on the bed in my 
clothes, endeavouring to seek a few moments of forgetfulness. But it was in vain; I slept, 
indeed, but I was disturbed by the wildest dreams. I thought I saw Elizabeth, in the bloom 
of health, walking in the streets of Ingolstadt. Delighted and surprised, I embraced her; 
but as I imprinted the first kiss on her lips, they became livid with the hue of death; her 
features appeared to change, and I thought that I held the corpse of my dead mother in 
my arms; a shroud enveloped her form, and I saw the grave-worms crawling in the folds 
of the flannel. I started from my sleep with horror; a cold dew covered my forehead, my 
teeth chattered, and every limb became convulsed: when, by the dim and yellow light of 
the moon, as it forced its way through the window shutters, I beheld the wretch -- the 
miserable monster whom I had created. He held up the curtain of the bed and his eyes, if 
eyes they may be called, were fixed on me. His jaws opened, and he muttered some 
inarticulate sounds, while a grin wrinkled his cheeks. He might have spoken, but I did not 
hear; one hand was stretched out, seemingly to detain me, but I escaped, and rushed 
down stairs. I took refuge in the courtyard belonging to the house which I inhabited; 
where I remained during the rest of the night, walking up and down in the greatest 
agitation, listening attentively, catching and fearing each sound as if it were to announce 
the approach of the demoniacal corpse to which I had so miserably given life. 

 



‘Frankenstein’: Importance of the Title 
 

 
  
To be completed whilst watching Mr Bruff’s 
YouTube analysis video: 
https://youtu.be/k1xbVGCCSi0  
 
Alternatively, on YouTube, search for Mary 

Shelley's 'Frankenstein': The Importance 
of the Title 

 
 
 
 
 
 
1) Who is the character referred to in the novel’s title? 
2) What does this suggest about the main focus of the novel? 
3) What is the subtitle of the novel? 
4) Which Greek myth does this subtitle refer to? 
5) How does the plot of ‘Frankenstein’ mirror the myth of Prometheus? Make 

reference to the liver in your answer. 
 

 
EXTENSION QUESTION: 
 
How might it be argued that the creature is the main character in ‘Frankenstein’? Refer 
to the text in your answer. 
 
 

EXAM QUESTION (based on the extract on the next page): 

Read the following extract from Chapter 1 of Mary Shelley’s ‘Frankenstein’.  

In this extract, Victor Frankenstein details his childhood. 

‘Shelley’s presentation of Frankenstein allows the reader feel sympathy for him’.  
 
Starting with this extract, explore how far you agree with this opinion.  
  



 

 

I am by birth a Genevese, and my family is one of the most distinguished of that 
republic. My ancestors had been for many years counsellors and syndics, and my father 
had filled several public situations with honour and reputation. He was respected by all 
who knew him for his integrity and indefatigable attention to public business. He passed 
his younger days perpetually occupied by the affairs of his country; a variety of 
circumstances had prevented his marrying early, nor was it until the decline of life that he 
became a husband and the father of a family. 

As the circumstances of his marriage illustrate his character, I cannot refrain from 
relating them. One of his most intimate friends was a merchant who, from a flourishing 
state, fell, through numerous mischances, into poverty. This man, whose name was 
Beaufort, was of a proud and unbending disposition and could not bear to live in poverty 
and oblivion in the same country where he had formerly been distinguished for his rank 
and magnificence. Having paid his debts, therefore, in the most honourable manner, he 
retreated with his daughter to the town of Lucerne, where he lived unknown and in 
wretchedness. My father loved Beaufort with the truest friendship and was deeply grieved 
by his retreat in these unfortunate circumstances. He bitterly deplored the false pride 
which led his friend to a conduct so little worthy of the affection that united them. He lost 
no time in endeavouring to seek him out, with the hope of persuading him to begin the 
world again through his credit and assistance. 

Beaufort had taken effectual measures to conceal himself, and it was ten months 
before my father discovered his abode. Overjoyed at this discovery, he hastened to the 
house, which was situated in a mean street near the Reuss. But when he entered, misery 
and despair alone welcomed him. Beaufort had saved but a very small sum of money from 
the wreck of his fortunes, but it was sufficient to provide him with sustenance for some 
months, and in the meantime he hoped to procure some respectable employment in a 
merchant’s house. The interval was, consequently, spent in inaction; his grief only became 
more deep and rankling when he had leisure for reflection, and at length it took so fast 
hold of his mind that at the end of three months he lay on a bed of sickness, incapable of 
any exertion. 

His daughter attended him with the greatest tenderness, but she saw with despair that 
their little fund was rapidly decreasing and that there was no other prospect of support. 
But Caroline Beaufort possessed a mind of an uncommon mould, and her courage rose to 
support her in her adversity. She procured plain work; she plaited straw and by various 
means contrived to earn a pittance scarcely sufficient to support life. 

Several months passed in this manner. Her father grew worse; her time was more 
entirely occupied in attending him; her means of subsistence decreased; and in the tenth 
month her father died in her arms, leaving her an orphan and a beggar. This last blow 
overcame her, and she knelt by Beaufort’s coffin weeping bitterly, when my father entered 
the chamber. He came like a protecting spirit to the poor girl, who committed herself to 
his care; and after the interment of his friend he conducted her to Geneva and placed her 
under the protection of a relation. Two years after this event Caroline became his wife. 



 
‘Frankenstein’: Role of Women 

 
 

  
To be completed whilst watching Mr Bruff’s 
YouTube analysis video: 
https://youtu.be/VCeicwhTeYI  
 
Alternatively, on YouTube, search for Mary 

Shelley's 'Frankenstein': Role of Women 
 
 
 
 
1) Who was Mary Shelley’s mother? What was she famous for? 
2) List three facts about the way women were treated in Mary Shelley’s time. 
3) How are women described in the novel? Give two examples. 
4) How are men described in the novel? Give two examples. 
5) How is Frankenstein’s proposal to Elizabeth described? What does this tell us about 

attitudes to women? 
 
 
 

EXTENSION QUESTION 
 
What do we learn from this quotation, which describes how Frankenstein’s father treated 
Frankenstein’s mother? 
 

‘He strove to shelter her, as a fair exotic is sheltered by the gardener, from every rougher 
wind and to surround her with all that could tend to excite pleasurable emotion in her soft 
and benevolent mind.’ 

 
 
 

 

EXAM QUESTION (based on the extract on the next page): 

In this extract, taken from Chapter 8, Justine Moritz stands trial for the murder of young 
William. 
 
How does Shelley present attitudes to women in this extract, an in the novel as a whole? 
  



   

“I commit my cause to the justice of my judges, yet I see no room for hope. I beg 
permission to have a few witnesses examined concerning my character, and if their 
testimony shall not overweigh my supposed guilt, I must be condemned, although I would 
pledge my salvation on my innocence.” 

Several witnesses were called who had known her for many years, and they spoke well 
of her; but fear and hatred of the crime of which they supposed her guilty rendered them 
timorous and unwilling to come forward. Elizabeth saw even this last resource, her 
excellent dispositions and irreproachable conduct, about to fail the accused, when, 
although violently agitated, she desired permission to address the court. 

“I am,” said she, “the cousin of the unhappy child who was murdered, or rather his 
sister, for I was educated by and have lived with his parents ever since and even long 
before his birth. It may therefore be judged indecent in me to come forward on this 
occasion, but when I see a fellow creature about to perish through the cowardice of her 
pretended friends, I wish to be allowed to speak, that I may say what I know of her 
character. I am well acquainted with the accused. I have lived in the same house with her, 
at one time for five and at another for nearly two years. During all that period she appeared 
to me the most amiable and benevolent of human creatures. She nursed Madame 
Frankenstein, my aunt, in her last illness, with the greatest affection and care and 
afterwards attended her own mother during a tedious illness, in a manner that excited the 
admiration of all who knew her, after which she again lived in my uncle’s house, where she 
was beloved by all the family. She was warmly attached to the child who is now dead and 
acted towards him like a most affectionate mother. For my own part, I do not hesitate to 
say that, notwithstanding all the evidence produced against her, I believe and rely on her 
perfect innocence. She had no temptation for such an action; as to the bauble on which 
the chief proof rests, if she had earnestly desired it, I should have willingly given it to her, 
so much do I esteem and value her.” 

A murmur of approbation followed Elizabeth’s simple and powerful appeal, but it was 
excited by her generous interference, and not in favour of poor Justine, on whom the 
public indignation was turned with renewed violence, charging her with the blackest 
ingratitude. She herself wept as Elizabeth spoke, but she did not answer. My own agitation 
and anguish was extreme during the whole trial. I believed in her innocence; I knew it. 
Could the dæmon who had (I did not for a minute doubt) murdered my brother also in his 
hellish sport have betrayed the innocent to death and ignominy? I could not sustain the 
horror of my situation, and when I perceived that the popular voice and the countenances 
of the judges had already condemned my unhappy victim, I rushed out of the court in 
agony. The tortures of the accused did not equal mine; she was sustained by innocence, 
but the fangs of remorse tore my bosom and would not forgo their hold. 

I passed a night of unmingled wretchedness. In the morning I went to the court; my 
lips and throat were parched. I dared not ask the fatal question, but I was known, and the 
officer guessed the cause of my visit. The ballots had been thrown; they were all black, and 
Justine was condemned. 



‘Frankenstein’: Dr Frankenstein Character Analysis 
 

 
  
To be completed whilst watching Mr Bruff’s 
YouTube analysis video: 
https://youtu.be/EZtQswjgtBk  
 
Alternatively, on YouTube, search for Mary 

Shelley's 'Frankenstein': Character 
Analysis of Dr Frankenstein 

 
 
 

1) What do we learn about Frankenstein when he explains ‘what glory would attend 
the discovery if I could banish disease from the human frame and render man 
invulnerable to any but a violent death!’? 

2) Why might the reader feel concerned for Frankenstein in Chapter 4? 
3) What is the mental state of Frankenstein in Chapter 5, when he brings the creature 

to life? 
4) How has Frankenstein changed by the end of novel? 

 

EXTENSION QUESTION: 

What does Frankenstein’s shift from science to the supernatural suggest about him as a 
character? 

 
 

EXAM QUESTION (based on the extract on the next page): 

In this extract, taken from Chapter 4, Victor Frankenstein begins his scientific experiment to 
create life. 
 
How is Frankenstein presented as irrational and obsessed in the extract, and the novel as a 
whole? 
  



 

 
  

No one can conceive the variety of feelings which bore me onwards, like a hurricane, 
in the first enthusiasm of success. Life and death appeared to me ideal bounds, which I 
should first break through, and pour a torrent of light into our dark world. A new species 
would bless me as its creator and source; many happy and excellent natures would owe 
their being to me. No father could claim the gratitude of his child so completely as I should 
deserve theirs. Pursuing these reflections, I thought that if I could bestow animation upon 
lifeless matter, I might in process of time (although I now found it impossible) renew life 
where death had apparently devoted the body to corruption. 

These thoughts supported my spirits, while I pursued my undertaking with unremitting 
ardour. My cheek had grown pale with study, and my person had become emaciated with 
confinement. Sometimes, on the very brink of certainty, I failed; yet still I clung to the hope 
which the next day or the next hour might realise. One secret which I alone possessed was 
the hope to which I had dedicated myself; and the moon gazed on my midnight labours, 
while, with unrelaxed and breathless eagerness, I pursued nature to her hiding-places. 
Who shall conceive the horrors of my secret toil as I dabbled among the unhallowed damps 
of the grave or tortured the living animal to animate the lifeless clay? My limbs now 
tremble, and my eyes swim with the remembrance; but then a resistless and almost frantic 
impulse urged me forward; I seemed to have lost all soul or sensation but for this one 
pursuit. It was indeed but a passing trance, that only made me feel with renewed 
acuteness so soon as, the unnatural stimulus ceasing to operate, I had returned to my old 
habits. I collected bones from charnel-houses and disturbed, with profane fingers, the 
tremendous secrets of the human frame. In a solitary chamber, or rather cell, at the top of 
the house, and separated from all the other apartments by a gallery and staircase, I kept 
my workshop of filthy creation; my eyeballs were starting from their sockets in attending 
to the details of my employment. The dissecting room and the slaughter-house furnished 
many of my materials; and often did my human nature turn with loathing from my 
occupation, whilst, still urged on by an eagerness which perpetually increased, I brought 
my work near to a conclusion. 

The summer months passed while I was thus engaged, heart and soul, in one pursuit. 
It was a most beautiful season; never did the fields bestow a more plentiful harvest or the 
vines yield a more luxuriant vintage, but my eyes were insensible to the charms of nature. 
And the same feelings which made me neglect the scenes around me caused me also to 
forget those friends who were so many miles absent, and whom I had not seen for so long 
a time. I knew my silence disquieted them, and I well remembered the words of my father: 
“I know that while you are pleased with yourself you will think of us with affection, and we 
shall hear regularly from you. You must pardon me if I regard any interruption in your 
correspondence as a proof that your other duties are equally neglected.” 



‘Frankenstein’: The Creature Character Analysis 
 

 
  
To be completed whilst watching Mr Bruff’s 
YouTube analysis video: 
https://youtu.be/AjH9dBUfS5k  
 
Alternatively, on YouTube, search for Mary 

Shelley's 'Frankenstein': Character 
Analysis of The Creature 

 
 
 
 

1) How is the creature’s voice described in Chapter 11? 
2) What is the intertextual reference when the creature describes the setting as ‘divine 

a retreat as Pandemonium appeared to the demons of hell’? 
3) What does this intertextual reference indicate about the creature? 
4) How are Biblical references used when describing the creature? 
5) What do these Biblical references tell us about the creature? 
6) How is the creature like the Biblical Adam? 

 
 
EXTENSION QUESTION: 
 
How is the creature presented as intelligent in the novel? 
 

EXAM QUESTION (based on the extract on the next page): 

In this extract, taken from Chapter 11, Victor Frankenstein narrates the creature’s tale. 
 

Starting with this extract, explore how Shelley presents the creature as a victim. 

  



 

“Food, however, became scarce, and I often spent the whole day searching in vain for 
a few acorns to assuage the pangs of hunger. When I found this, I resolved to quit the place 
that I had hitherto inhabited, to seek for one where the few wants I experienced would be 
more easily satisfied. In this emigration I exceedingly lamented the loss of the fire which I 
had obtained through accident and knew not how to reproduce it. I gave several hours to 
the serious consideration of this difficulty, but I was obliged to relinquish all attempt to 
supply it, and wrapping myself up in my cloak, I struck across the wood towards the setting 
sun. I passed three days in these rambles and at length discovered the open country. A 
great fall of snow had taken place the night before, and the fields were of one uniform 
white; the appearance was disconsolate, and I found my feet chilled by the cold damp 
substance that covered the ground. 

“It was about seven in the morning, and I longed to obtain food and shelter; at length 
I perceived a small hut, on a rising ground, which had doubtless been built for the 
convenience of some shepherd. This was a new sight to me, and I examined the structure 
with great curiosity. Finding the door open, I entered. An old man sat in it, near a fire, over 
which he was preparing his breakfast. He turned on hearing a noise, and perceiving me, 
shrieked loudly, and quitting the hut, ran across the fields with a speed of which his 
debilitated form hardly appeared capable. His appearance, different from any I had ever 
before seen, and his flight somewhat surprised me. But I was enchanted by the appearance 
of the hut; here the snow and rain could not penetrate; the ground was dry; and it 
presented to me then as exquisite and divine a retreat as Pandæmonium appeared to the 
dæmons of hell after their sufferings in the lake of fire. I greedily devoured the remnants 
of the shepherd’s breakfast, which consisted of bread, cheese, milk, and wine; the latter, 
however, I did not like. Then, overcome by fatigue, I lay down among some straw and fell 
asleep. 

“It was noon when I awoke, and allured by the warmth of the sun, which shone brightly 
on the white ground, I determined to recommence my travels; and, depositing the remains 
of the peasant’s breakfast in a wallet I found, I proceeded across the fields for several 
hours, until at sunset I arrived at a village. How miraculous did this appear! The huts, the 
neater cottages, and stately houses engaged my admiration by turns. The vegetables in 
the gardens, the milk and cheese that I saw placed at the windows of some of the cottages, 
allured my appetite. One of the best of these I entered, but I had hardly placed my foot 
within the door before the children shrieked, and one of the women fainted. The whole 
village was roused; some fled, some attacked me, until, grievously bruised by stones and 
many other kinds of missile weapons, I escaped to the open country and fearfully took 
refuge in a low hovel, quite bare, and making a wretched appearance after the palaces I 
had beheld in the village. This hovel however, joined a cottage of a neat and pleasant 
appearance, but after my late dearly bought experience, I dared not enter it. My place of 
refuge was constructed of wood, but so low that I could with difficulty sit upright in it. No 
wood, however, was placed on the earth, which formed the floor, but it was dry; and 
although the wind entered it by innumerable chinks, I found it an agreeable asylum from 
the snow and rain. 

 


